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Education

Doctor of Philosophy in Musicology, University of Colorado, Boulder, 1990
Master of Fine Arts in Piano Performance, University of Georgia, 1980

Bachelor of Music Education, summa cum laude, University of Georgia, 1978

Academic Positions 
Professor of Musicology, School of Music, Arizona State University (May 2018-present)

Clinical Professor of Medical Humanities, School of Medicine, Creighton University-Phoenix (September 2021-present)
Tenured Associate Professor, Musicology, School of Music, Arizona State University, 2004-2018; Assistant Professor 2002-2004; Senior Lecturer 1999-2002
Tenured Associate Professor of Music, Conservatory of Music, University of Missouri-Kansas City, 1996-99; Assistant Professor 1991-96; Visiting Asst. Professor, 1990-91

Part-time Instructor and Graduate Assistant, Univ. of Colorado, Boulder, 1986-89

Assistant Professor of Music, Brenau College, Gainesville, Georgia, 1982-85; Instructor 1980-82

Choral Director, Brenau Academy Secondary School, 1983-85

Adjunct Faculty, Gainesville Junior College, 1985

Teaching Assistant, University of Georgia, 1978-80

RESEARCH
BOOKS 
*Advance contracted, working title, On the Road with Sallie Martin, Mother of Gospel 

Music. University of Illinois Press. Forthcoming 2025.

*Forthcoming, co-edited with Esther Morgan-Ellis. Oxford Handbook of Community 
Singing. May 2024. See Book Chapters, below, for individual contributions.
*Singing and Wellbeing: Ancient Wisdom, Modern Proof. Routledge, July 2016. 
*Baptist Offspring, Southern Midwife—Mercer’s “Cluster of Spiritual Songs” (1810): A Study in American Hymnody. Warren, MI: Harmonie Park Press, 2002. 
*Normand Lockwood: His Life and Music. Metuchen, NJ: Scarecrow Press, 1993. 

BOOK CHAPTERS 
* “What the Pandemic Couldn’t Take Away: Group Singing Benefits that Survived 

Going Online,” in Oxford Handbook of Community Singing, ed. Esther Morgan-
Ellis and Kay Norton. Oxford University Press, forthcoming, 

May 2024. https://global.oup.com/academic/product/the-oxford-handbook-of-community-singing-9780197612460?cc=us&lang=en& 
Introduction to Part III, “The Practitioner’s Perspective,” in Oxford Handbook of 
Community Singing, ed. Esther Morgan-Ellis and Kay Norton. Oxford University Press, forthcoming, May 2024. https://global.oup.com/academic/product/the-oxford-handbook-of-community-singing-9780197612460?cc=us&lang=en& 

Introduction to Part IV, “Identity: Values ethnicity, and Inherited Culture,” in Oxford 
Handbook of Community Singing, ed. Esther Morgan-Ellis and Kay Norton. Oxford University Press, forthcoming, May 2024. https://global.oup.com/academic/product/the-oxford-handbook-of-community-singing-9780197612460?cc=us&lang=en& 

Introduction to Part VI, “Transgressing Borders, Seeking Asylum,” in Oxford Handbook 
of Community Singing, ed. Esther Morgan-Ellis and Kay Norton. Oxford 
University Press, forthcoming, May 2024. https://global.oup.com/academic/product/the-oxford-handbook-of-community-singing-9780197612460?cc=us&lang=en& 

Introduction to Part VIII, “New Paradigms,” in Oxford Handbook of Community Singing, 
ed. Esther Morgan-Ellis and Kay Norton. Oxford University Press, forthcoming, 

May 2024. https://global.oup.com/academic/product/the-oxford-handbook-of-community-singing-9780197612460?cc=us&lang=en& 

*“The Pedagogical Legacies of Three Black Gospel Pioneers: Magnolia Lewis Butts, 
Sallie Martin, and Roberta Martin,” chapter in Legacies of Power in American 

Music: Essays in Honor of Michael J. Budds, ed. Judith A. Mabary, 97-114. New 
York: Routledge, 2023.
*“How a Hymn Captured a Cherokee Community’s Destiny,” in Music, American 

Made: Essays in Honor of John Graziano, ed. John Koegel. 629-646. Sterling Heights, MI: Harmonie Park Press, 2011. 

* “Anne Geddes Gilchrist, George Pullen Jackson, and American Sacred Folksong,” in 

On Bunker's Hill: Essays on Music in Memory of J. Bunker Clark, eds. William A. Everett and Paul Laird, Harmonie Park Press, 2007.
*“Reading between the Lines: Slaves, Women, and Native Americans Reflected in a
Southern Hymnal of 1810,” in “Singing the Lord's Song in a Strange Land”: Hymnody in the History of Denominations and Religious Movements. Religion and American Culture Series, Tuscaloosa, AL: Univ. of Alabama Press, 2003.
 “Musical Emissary in America: Nadia Boulanger, Normand Lockwood, 

and American Musical Pedagogy,” in Vistas of American Music: Essays in Honor of William K. Kearns, ed. Susan K. Porter and John Graziano, 321-33. Warren, MI: Harmonie Park Press, 1999.

ARTICLES 
* “‘Yes, [Gospel] Is Real’: Half a Century with Chicago’s Martin and Morris Company,” 
Journal of the Society for American Music 11.4 (fall 2017): 420-451.

*“How Music-Inspired Weeping Can Heal.” Journal of Medical Humanities 32/3 
(September 2011): 231-43. 
*“Where Is Thy Sting? Images of Death in Frontier America’s Hymns.” The Hymn 

(Journal of the Hymn Society of U. S. and Canada) 57, no. 3 (fall 2006): 7-15. 

*“Who Lost the South?” American Music 21, no. 4 (Winter 2003): 389-409. 
“Normand Lockwood (1906-2002): A Singular Composer’s Life,” American Music 

Research Center Journal 12 (2002): 93-97.

*Hetzel, Lori R., and Kay Norton. "Women Collegiate Choral Conductors: 

Status and Perspectives," College Music Symposium 33/34 (1993-94): 23-40. I 
was primary writer and Hetzel, a former student, carried out the survey. Author 
order is alphabetical and does not indicate relative contribution.
"Choral Music During the 1930s," American Music Research Center Journal 1 (1991): 

55-57.

“The Normand Lockwood Archive and An Overview of His Career,” American Music Research Center Journal 1 (1991): 73-74.
*"Normand Lockwood and American Academic Composition," International Federation for Choral Music Bulletin 10, no. 4 (July 1991): 5-8.

*"The Société Nationale de Musique: A Cradle and Sanctuary of French Art," Music Research Forum 4, no. 1 (spring 1989): 11-23.
CONFERENCE Presentations and Keynote Addresses
International (in geography or registrant demographics) 
Invited, Session roundtable Chair, “Potentials and Precarities for American Music 
Centers and Institutes,” Society for American Music, Detroit, MI, 21 March 2024
*“The Complex Vocality of Sallie Martin, Chicago Gospel Pioneer,” American 

Musicological Society, 21 November 2021 (virtual).

Invited plenary speaker, “What the Pandemic Couldn’t Take Away: Group Singing 

Benefits that Survived Going Online,” Christian Congregational Music: Local and Global Perspectives, Oxford, UK, 2-6 August 2021 (virtual).
Invited keynote speaker, first conference in Latin America on “Building the Neuroscience 
of Wellbeing during and after the Coronavirus Pandemic Crisis,” Institute of 
Cognitive Neurology, Buenos Aires, Argentina, 28 October 2020 (converted to 
virtual due to coronavirus pandemic)
*Paper, “Womb to Tomb: Science, Music, and the Mother’s Voice,” International 


Women in Brass Conference, 22 May 2019, Tempe, AZ.

*Paper accepted, could not attend, “Sallie Martin’s Establishment of Agency and Identity 

within Early Black Gospel Music in Chicago,” International Musicology Society 
Inter-congressional Symposium, Zurich, Switzerland, 7-10 July 2019.
*Paper, “Translating Neuroscientific Concepts Like the Mirror Neuron System for 

Graduate Music Majors,” International Association of Music and Medicine, 7-10 

June 2018, World Conference Center, Barcelona, Spain.

*Research Poster, “The Blues and Group Bonding: An Interdisciplinary Perspective,” 
Neurosciences and Music VI: Music, Sound, and Health, 15-18 June 2017, 
Harvard Medical School, Boston, MA.

(Invited) “The Martin and Morris Studio (1940-1993): A Landmark in Black Gospel 
Music Publishing,” Gospel Music Interest Group, Society for American Music Annual Conference, Montreal, Quebec, 22-26 March 2017.

(Invited), “Womb to Tomb: Singing, Science, and the Mother’s Voice,” Rice 


University Medical Humanities Conference, 12 November 2016, Houston.
Keynote Speaker, “Singing and Wellbeing,” Eastman-Rochester Organ Initiative, 

Eastman School of Music, 26-28 October 2016, Rochester, NY.
*Research poster, “Offering Music to Terminally Ill Patients: Cautions and
Potential Benefits,” 20th International Congress on Palliative Care, Palliative Care McGill (University), Montréal, Quebec, September 2014. 
Keynote Speaker, “Neural Mapping and Brain Chemistry: How Singing is Good for 
You,” Your Brain Needs Music Symposium, American Music Research Center, 
College of Music, University of Colorado, Boulder, 2013.

*“Cherokee Baptist Hymn” accepted for 5th Int’l Conference on Baptist Studies, Whitley 


College, Melbourne, Australia, July 2009. (did not attend due to lack of funding)
(Invited), London, England, “Dynamic Journey: Transformation of Slavery-era

Spaces, Routes, and Sounds,” a multi-media music and art installation (see Funded Grants section). Created with Stephen Marc and Angelita D. Reyes. Joint meeting of the Institute of Musical Research at the School of Advanced Study, and Institute for the Study of the Americas, University of London, UK. Invited by Katharine Ellis, Director of UL’s Institute of Musical Research. May 2008.

Keynote Speaker, “Only When I Sing Do I Feel Loved,” (A Medical Humanities 
Presentation on Music’s Benefits), Music and Health in America Symposium, 
American Music Research Center, College of Music, University of Colorado, 
Boulder, 2007.
Invited International residency, Lectures on "Ancestors of Jazz" and "American Music 

after Three 20th-Century Wars" at the Conservatory of Music in Oostende and at 

the Royal Conservatory of Music in Ghent, Belgium, 11-14 October 2004.  
*“‘Where is Thy Sting?’: Reflections on Death in Colonial America’s Hymns,” 

Conference, Music & Death in the Eighteenth Century, Institute of Advanced Musical Studies (IAMS), 8-9 February 2003, King’s College London, England.

*“‘From the Braes o’Balquhidder’ to the Sacred Harp: Anne Geddes Gilchrist, George 

Pullen Jackson, and American Sacred Music,” International Conference of the College Music Society, 10 July 2001, Limerick, Ireland. 

*“Who Lost the South? Correcting the History of American Hymnody,” “Musical 

Intersections” Conference of 14 Scholarly Societies in Music, Society for American Music, 2 November 2000, Toronto, Ontario.

CONFERENCE Presentations
National and Regional 

*Paper, "Training Up Children in Gospel: The Legacies of Magnolia Butts, Sallie Martin, 
and Roberta Martin," Annual Meeting of the Society for American Music, July 


16, 2020, virtual.
*Paper, “Using Aesthetics to Help Students Recognize the Long Reach of Romanticism 
in Music,” North American Conference on Nineteenth-Century Music, 7-9 June 
2017, Nashville, TN.

*Conference Fellow, “Singing and Wellbeing: Ancient Wisdom, Modern Proof,” 

Exploring the Mind through Music Conference, sponsored by the National Science Foundation, Houston Methodist Hospital, and Rice University, 6-10 June 2016, Houston.

*“A Model for Synthesis in Gospel Music Research,” for Seminar “What Is Gospel 
Music?” Annual Conference of the Society for American Music, Lancaster, PA, 
March 2014.
“Mercer’s 1810 Cluster Hymnal: Transmitting the Past and Shaping the Future,” 
Southeastern Division, American Guild of Organists, Columbia, SC, 2013.
*“New Evidence that Singing Is Good for You,” Annual Conference of The College 

Music Society, Richmond, VA, 2011.

*“Womb to Tomb: Science, Music, and the Mother’s Voice.” 20th Anniversary Feminist 

Theory and Music Conference, Herberger Institute School of Music, ASU, 2011.

*Poster Presentation, “Dynamic Journey: Transformation of Slavery-era Spaces, Routes, 

and Sounds,” a multi-media music and art installation. Created with ASU Faculty Stephen Marc and Angelita D. Reyes. Annual Conference of the Society for American Music, Denver, CO, 2009.
“The Music of Slavery and Anti-slavery: Researching and Teaching Hymnology,” 

Slavery and Anti-Slavery: A New Teaching Workshop, Arizona State University 

Department of English, 2006.
*“‘Slight tinctures of skin shall no longer engage’: How the Tinsawattee School Defied 

Its Mission,” (paper on Native American hymn singing in 19th-century Georgia), Annual Conference of the Society for Ethnomusicology, Atlanta, 2005.  

* “Normand Lockwood’s Out of the Cradle Endlessly Rocking,” performance conducted 

by Gregory Gentry, lecture by Kay Norton, Annual Conference of the Society for American Music, Cleveland, OH, 2004

*“‘From the Braes o’Balquhidder’ to the Sacred Harp: Anne Geddes Gilchrist, George Pullen Jackson, and American Sacred Music,” Annual Meeting, American Folklore Society, Albuquerque, NM, 2003

* “Reading between the Lines—Slaves, Women, and Native Americans Reflected in a Southern Hymnal of 1810,” Hymnody in American Protestantism Conference, Institute for the Study of American Evangelicals, Wheaton College, 2000

* “Deconstructing the Apostle Paul: Women and Music in Early Nineteenth-Century 

Southern Worship,” Rocky Mountain Chapter, American Musicological Society, Tempe, Arizona, 2000 
*“Return at 5280 Feet: Normand Lockwood’s Three University of Denver Operas,” Annual Meeting of the College Music Society, Denver, 1999

“Mercer’s Cluster of Spiritual Songs (1810): The Interpretation of an Artifact,” 

University of Hawai’I, Manoa, 1997

*“Reflections on the Surface of Time: Normand Lockwood at 90,” Rocky Mountain Chapter, College Music Society, Colorado Springs, CO, 1996

*“Mercer’s Cluster: Baptist Offspring and Southern Midwife,” Annual Meeting, Sonneck 

Society for American Music, Washington, DC, 1996

*"Dissenters in The Most Delightful Country of the Universe: Baptists in Georgia, 1733-

1793," Annual Meeting, College Music Society, Savannah, 1994

*"Chopin's Third Ballade: A Manifestation of the Romantic Journey," Annual Meeting of Music Theory Midwest, Kansas City, 1991

*"Developing the Concept Abstract with Regard to Twentieth-Century Music," Annual Meeting of the College Music Society, Washington, DC, 1990
"Choral Music in the 1930s" for symposium "Why American Music?," Opening of the American Music Research Center at the University of Colorado, Boulder, 1990

*"The Société Nationale de Musique: A Cradle and Sanctuary of French Art," Western Regional Meeting of the American Musicological Society, 1988

INTERVIEWS

Norton, Kay, and Curtis L. Raybon. For podcast “Regret, Repent, Rejoice,” episodes 1, 2, 

and 3, part of Sacred Nine Project (a re-imagining of 18th- and 19th-century 

American hymns). March 2023.  https://open.spotify.com/episode/3eQFCHN6jkRip8JcdDksQ2 
Norton, Kay, and Jim Mora. “How Carrying a Tune Can Lead to Better Health,” Radio 
New Zealand “Sunday Morning.” October 28, 2021.

https://www.rnz.co.nz/audio/player?audio_id=2018817662&fbclid=IwAR13JpYzUbNLYb_hTfTPXAzY6Ev2rMOWpnTT4z65yhgGvOGRl0uYpu73SeM
Norton, Kay, and Thor Christiansen. “Carrying a Tune Could Lead to Better Health,” 
American Heart Association News. October 15, 2021.

https://www.heart.org/en/news/2021/10/15/carrying-a-tune-could-lead-to-better-health
BOOK REVIEWS

1. *Singing and Wellbeing: Ancient Wisdom, Modern Proof. Routledge, July 2016. 

“Norton’s multi-faceted discussion of singing joyfully illuminates and reflects the multiple roles that the melodious-inflected voice occupies in the human experience.” William A. Everett, International Review of the Aesthetics and Sociology of Music 47 (2016): 160-162. 

“This book serves well as an early step in a new integrative direction that is likely to lead to future collaborations and open new areas of study and research.” Sara Haefeli, Notes: Quarterly Journal of the Music Library Association 73/3 (June 2017): 703-705. 
 “Norton’s compelling research shows a deeply engaged scholar ably traversing cross-cultural and cross-disciplinary perspectives in search of answers to the question of how and why singing affects us so profoundly.” —Sarah Schmalenberger, University of St. Thomas
“Norton’s stimulating book draws on both scientific and humanistic disciplines to explain why humans sing and the effects this has on their nature, culture, and wellbeing. With its emphasis on the promotion of health through song it is set to become essential reading for anyone interested in this topic.”—Penelope Gouk, University of Manchester
“Keeping the singing voice at the center, Singing and Wellbeing: Ancient Wisdom, Modern Proof is diagnostic, prescriptive, historically grounded, philosophically attuned, and beautifully pitched.”—Nina Eidsheim, University of California, Los Angeles 
2. *Baptist Offspring, Southern Midwife—Mercer’s Cluster of Spiritual Songs (1810): A Study in American Hymnody. Warren, MI: Harmonie Park Press, 2002. 

“[Norton] has systematically measured it, analyzed its components and helped us focus on it in such a way 
that it shines surprisingly clearer and brighter for all of us.” Mary Louise VanDyke, Bulletin of the Society for American Music 28, no. 2 (summer 2002): 29. 

“While retaining standard hymnological inquiries into biographical, bibliographical, and literary matters, 
Norton sets those interests in a much wider context that also includes race, class, gender, religious and regional history, and musical resources. . . . That Norton has applied such an agenda to Mercer’s text is an important and salutary development in hymnological studies because it aligns the field more closely with contemporary historical and literary methods.” Stephen A. Marini, Notes, the Quarterly Journal of the Music Library Association (June 2003): 884-86.  

“Since The Cluster has no music, Norton has created a tune repertory reflective of its musical environment 
by studying the history of each hymn text and matching them to possible tunes. . . . Kay Norton is to be commended.” Harry Eskew, American Music 23, no. 1 (spring 2005), 108-09. 

“Most hymnologists, musicologists, and church musicians never even ask the question about where tunes 
come from.  Kay Norton not only pondered this question but came up with the answer.” C. Edward Spann, Baptist History and Heritage (Summer/Fall 2003): 112-113. 
3. *Normand Lockwood: His Life and Music. Metuchen, NJ: Scarecrow Press, 1993. 

“A welcome book . . . this may be the only book that will be published on this important, oft neglected 
composer, and there is much of value in it.  Recommended to all large academic libraries and to all libraries supporting a music department.” J. L. Patterson, Choice: Current Reviews for Academic Libraries 31, no. 5 (January 1994). 
“Norton has constructed an insightful profile of her subject’s personality as a composer, teacher, and 
human being . . . perhaps the crowning achievement of Norton’s research is the concluding section which is a catalogue of Lockwood’s complete oeuvre, including pieces that remain in manuscript.” Richard L. Bobo, Sonneck Society Bulletin (former name of the Bulletin of the Society for American Music) 20, no. 2 (summer 1994): 35. 
SELECTED CITATIONS OF NORTON’S RESEARCH (reverse chronological order)
Book: Singing and Wellbeing: Ancient Wisdom, Modern Proof
Beard, Kaitlyn M. "Artists in Residence: Music Therapy Students in Intergenerational Relationships with Older Adults Residing in an Assisted Living Facility." PhD diss., The Florida State University, 2023.
Gumina, Gregory L. "Innovation Leadership in Performing Arts Organizations." Preparing Globally Competent Professionals and Leaders for Innovation and Sustainability (2022): 266-277.
Larson, Kim L., Graziella D. Jewell, Maria Fernanda Maldonado, Morgan E. Braxton, and Lee Ann Johnson. "Call the Rezadora: aiding Latino families at the end of life." Hispanic Health Care International 20, no. 2 (2022): 147-155.
Mackenney, Francesca. Birdsong, Speech and Poetry: The Art of Composition in the Long Nineteenth Century. Cambridge University Press, 2022.
Sundberg, Mikaela. Fraternal Relations in Monasteries: The Laboratory of Love. Taylor & Francis, 2022.
Takala-Roszczenko, Maria. "Between privilege and exclusion: Orthodox church singers coping with the Covid-19 lockdown." Archive for the Psychology of Religion (2023): 00846724231158409.
Angelakis, E., A. Andreopoulou, A Georgaki. Multisensory Biofeedback: Promoting the Recessive Somatosensory Control in Operatic Singing Pedagogy. Biomedical Signal Processing and Control 66 (2021): 102400.

Crawford, P., B. Brown, A. Charise. The Routledge Companion to the Health Humanities, 492. https://www.routledge.com/The-Routledge-Companion-to-Health-Humanities/Crawford-Brown-Charise/p/book/9781138579903
Heydon, Rachel, Daisy Fancourt, Annabel J. Cohen. The Routledge Companion to Interdisciplinary Studies 
in Singing, Vol. 3, 486. https://www.routledge.com/The-Routledge-Companion-to-Interdisciplinary-Studies-in-Singing-Volume/Heydon-Fancourt-Cohen/p/book/9781138061224
Angelakis, E., and A. Georgaki. "Towards a Somatosensory Training Digital Environment for Lyric 
Singing Pedagogy.” 11th International Workshop, Models and Analysis of Vocal Emissions for Biomedical Applications (MAVEBA), Firenze, Italy, December 2019, 51.
Botts, Nathan, and Katherine Palmer. “Musical Adventures: Extending the Museum through 
Interdiscipinary Educational Programming and Tangible Takeaways. Museum Journal, 2019.
Eidsheim, Nina Sun. The Race of Sound: Listening, Timbre, and Vocality in African American Music. Duke University Press, 2018.

Eidsheim, Nina Sun. The race of sound: Listening, timbre, and vocality in African American music. Duke University Press, 2019.
Robertson-Gillam K. (2018) “Depression and Music: Approaching Health Equity Through Therapeutic Choir Singing.” In: Sunderland N., Lewandowski N., Bendrups D., Bartleet BL. (eds) Music, Health and Wellbeing (London: Palgrave Macmillan, 2018).

Morgan-Ellis, Esther M. Everybody Sing!: Community Singing in the American Picture Palace. University of Georgia Press, 2018.

Trehub, Sandra E. "The Maternal Voice as a Special Signal for Infants." In Early Vocal Contact and Preterm Infant Brain Development, pp. 39-54. Springer, Cham, 2017.

Raditladi, Lobone Arthur. "The perceived psychosocial contributions of choral singing in a Setswana-speaking community." PhD diss., 2017.

The American Organist 51.4 (April 2017): 58.

Vaieland, Natalie Marie. "Shadow, Gender, Transference: Alfred Wolfsohn in Charlotte Salomon's Life? or Theater?" (MA Thesis, Brigham Young University, 2016).

Heydon, Rachel, and Susan O’Neill. Why Multimodal Literacy Matters:(Re) conceptualizing Literacy and Wellbeing through Singing-Infused Multimodal, Intergenerational Curricula. Springer, 2016.

Strange, John. "Text Watch." British Journal of Music Therapy 30. 2 (2016): 100-101.

George, Karen. "A Complexity Approach to the Design of Wellbeing Development in a Community Context." PhD diss., Northumbria University, 2016.

Gillespie, Amy Suzanne. "Chant and Transformation: The Benedictine Monks of Christ in the Desert Monastery." PhD diss., University of New Mexico, 2016.

Book: Baptist Offspring, Southern Midwife, 2003 
Owen, James Anthony. "Singing the Holy Spirit: Hymn-singing, Language, and Community Among Lokono Arawaks, Cherokees: And Jamaican Slaves, 1740-1840." PhD diss., University of Georgia, 2019.
Schweiger, Beth Barton. A Literate South: Reading before Emancipation. Yale University Press, 2019.
Jones, William Brent. “Jesse Mercer.” New Georgia Encyclopedia. http://www.georgiaencyclopedia.org Last edited 9 January 2017.

Steel, David Warren. “Books and Booklets,” by Steven L. Sabol. Sacred Harp Singing 


website. Last modified 12 March 2017. 
http://home.olemiss.edu/~mudws/resource/
Bryant, William Fletcher. "The Influence of American Organ Building and American 


Hymnody on William Bolcom’s Gospel Preludes for Organ." PhD diss., Univ of WA, 2017.
Pappas, Nikos. "Tracing the Migration of a Sacred/Secular Tune Across Tunebooks and 


Its Traditions in Evangelical Nineteenth Century America: “The Peacock” 


Variations." In The Changing World Religion Map, pp. 2627-2657. Springer, Dordrecht, 2015.

Pappas, Nikos A. "Patterns in the Sacred Music Culture of the American South and West (1700-1820)." (2013).

Floyd, James Michael, and Avery T. Sharp. "Church and Sacred Music Genres." In Church and Worship Music, pp. 143-178. Routledge, 2013.

Fulton, Erin. "Secular Music in Reform and Dispersed-Harmonic Tunebooks, 1820-1850." PhD diss., U of KY, 2013.

Webb, Chloe. Legacy of the Sacred Harp by Chloe Webb. Fort Worth: Texas Christian 


University Press, 2010. 

Cook, Matthew W. "The Impact of Revivalism upon Baptist Faith and Practice in the 


American South prior to the Civil War." PhD diss., Baylor University, 2009.

Brewster, C. Ray. Branches from Jesse’s Tree: Sketches from the Life and Times of Jesse 

Mercer. Macon, GA: Renaissance Press, 2008. 

Music, David W., ed. A Selection of Shape-note Folk Hymns: From Southern United 

States Tune Books, 1816-61. Vol. 52. AR Editions, Inc., 2005. 

Book, Normand Lockwood: His Life and Music, 1993 
Worster, Larry. Cecil Effinger: A Colorado Composer. No. 21. Scarecrow Press, 1997.

Nick Strimple, Choral Music in the Twentieth Century (Portland, OR: Amadeus Press, 


2002), 227. 

Drucker, Arno. American Piano Trios: A Resource Guide. Scarecrow Press, 1999. 

American Academy in Rome Society of Fellows Newsletter (1994): 8. 

Emerson Horn Editions (publisher) http://www.emersonhorneditions.com 

“Composers Bureau,” Sigma Alpha Iota (International Music Fraternity) Philanthropies, 


Inc., http://www.sainational.org/phil/composers/nlockwoo.html 
Article “How music-inspired weeping can help terminally ill patients” Journal 

of Medical Humanities, 2011 

Herdson, Oliver, Tuomas Eerola, and Amir-Homayoun Javadi. "Analysis and Classification of Music-Induced States of Sadness." Emotion Review 15, no. 2 (2023): 99-117.
Moret-Tatay, Carmen, Isabel Iborra-Marmolejo, María José Jorques-Infante, Gloria Bernabé-Valero, María José Beneyto-Arrojo, and Tatiana Quarti Irigaray. "A pilot screening for cognitive impairment through voice technology (WAY2AGE)." BMC psychology 11, no. 1 (2023): 1-6.
Orlando, Ronniet. Orlando, R. “Comparing live to recorded music and stories using multiple psychoneuroendocrine and psychological measures.” PhD thesis, Edith Cowan University, Perth, Australia, 2018. Retrieved from https://ro.ecu.edu.au/theses/2136

Scherder, E. J. A. Singing in the brain. Clinical Neuropsychology, IBBA (Amsterdam): 2017. In Dutch.
Griffith, Mary Bess. "A Grounded Theory Inquiry into Crying in Women Dealing with the Emotional Stress of Personal Crisis." PhD diss., University of TN, 2017.

Pilgrim, David. "The aspiration for holism in the medical humanities: Some historical and philosophical sources of reflection." Health: 20, no. 4 (2016): 430-444.

Balukman, Jaleesa. “Breakup Songs: Knowing When to Play Sad and Happy Music Can Help the Healing Process.” Medical Daily, 31 January 2016. http://www.medicaldaily.com/breakup-songs-play-sad-happy-music-healing-process-371584

Batkiewicz, Erin Aubrey. "Practices and Perceptions of Music Therapists Using Songwriting Interventions with Clients Who Are Grieving." PhD diss., Edith Cowan Univ. (Perth, Australia), 2016.

Wilkins, Robin W. "Network science and the effects of music on the human brain." PhD diss., The University of North Carolina at Greensboro, 2015.

Johnston, Bridget, Philip Larkin, Michael Connolly, Catriona Barry, Melanie Narayanasamy, Ulrika Östlund, and Sonja McIlfatrick. "Dignity‐conserving care in palliative care settings: An integrative review." Journal of clinical nursing 24, no. 13-14 (2015): 1743-1772.

Kantor-Martynuska, Joanna. “Emotional Responses to Music and Their Musical, Individual, and Situational Factors: An Integrative Approach.” Studia Psychologiczne (Poland) 53/1 (January 2015): 30-45 (36).

Hooker, Claire. "Ethics and the Arts in the Medical Humanities." In Ethics and the Arts, 


pp. 213-224. Springer Netherlands, 2014. 

Vann, Madeline, “Can Sad Music Heal Your Broken Heart?” Everyday Health, http://www.everydayhealth.com/depression/can-sad-music-heal-your-broken- heart.aspx, accessed 13 July 2013. Medically reviewed by Pat F. Bass III, MD, MPH. Reprinted in Huffington Post, posted 23 June 2013, http://www.huffingtonpost.com/2013/06/23/depression-and-music-healing- songs_n_3479506.html, accessed 13 July 2013. 

White, Winnie Gray. "Christian Music Experiences in the Faith Development of Adolescents: A Phenomenological Study." PhD diss., Liberty University, 2014. 

Matthews, Madeline. "Developing Methodology of Eliciting Emotions for Therapeutic, Preventative, and Corrective Measures." PhD diss., Texas A&M University, 2013. 

Article: “ ‘Yes, [Gospel Is Real]’: Half a Century with Chicago’s Martin and Morris Company,” Journal of the Society for American Music, 2017.

Sancho, Loret. "The history of the organ and its organists in Manresan Collegiate Church." STUDIA MUSICOLOGICA 60, no. 2 (2019).
Burford, Mark. Mahalia Jackson and the Black Gospel Field. Oxford University Press, 2018.

Article: “Reading between the Lines—Slaves, Women, and Native Americans Reflected in a Southern Hymnal of 1810,” Hymnody in American Protestantism Conference, Institute for the Study of American Evangelicals, Wheaton College, 2000
Castle, Chase. "Sonic Domination and the Politics of Race in Southern Antebellum Hymnody." Journal of the Society for American Music 17, no. 4 (2023): 383-405.

Article: “Who Lost the South?” American Music, 2003
Fess, Paul. "Nineteenth-Century Sacred Harp Singing as New Media Practice." Remediating Region: New Media and the US South (2021): 44.
Lyon, Keith Dwayne, "God's Brush Arbor: Camp Meeting Culture during the Second Great Awakening, 1800-1860. " PhD diss., University of Tennessee, 2016.

Eriksen, Timothy. "Old Folks' Concerts: The Meaning and Mushrooming of an Antiquarian Music Craze, 1853-1856." PhD diss., Wesleyan University, 2015.

Davis, James Andrew. Music along the Rapidan: Civil War Soldiers, Music, and Community during Winter Quarters, Virginia. Lincoln: University of Nebraska Press, 2014, 288.

Music, David, ed. A Selection of Shape-Note Folk Hymns: From Southern United States Tunebooks, 1816-61. Middleton, WI: A-R Editions, 2005, xiii.

Ebelhar, Jay A. "Recent Scholarship: African Americans." The Journal of American History 91/1 (June 2004).

Article: “Women Choral Conductors” College Music Symposium, 1993-4, with Lori R. Hetzel
Baughman, Melissa. "Shattering the glass podium: successes and setbacks of women in collegiate choral 
conducting." UPDATE: Applications of Research in Music Education 40, no. 1 (2021): 10-17.
Cherland, Elisabeth Rogers. “You Just Gotta Be Great: Narratives of Experience from Two Women 


Conducting in the Lutheran Collegiate Choral Context.” DMA diss., University of Washington, 
2019.

Stohlmann, Margaret. "A Brotherhood with One Sister: A Collective Case Study of Women Conductors of 


Collegiate Men’s Choirs.” PhD diss., Univ. of WA, 2018.

Brooks, Sara. "Gender and Gesture Translation: Perception and Response in Choral 


Conducting." PhD diss., University of Alberta, 2016.

Pendle, Karin, and Melinda Boyd. Women in music: a research and information guide. 


Routledge, 2012.

Hansen, Sharon. “Women, Conductors, and the Tenure Process: What’s Up in the 


Academy?” Wisdom, Wit, and Will: Women Choral Conductors on Their Art. 


Compiled and edited by Joan C. Conlon, 183-232. Chicago: GIA, 2009, 231.

Bartleet, Brydie-Leigh. "Women conductors on the orchestral podium: Pedagogical and professional implications." In College Music Symposium, vol. 48, pp. 31-51. College Music Society, 2008.

Conference Paper: "Anne Geddes Gilchrist, George Pullen Jackson, and American Sacred Folksong” (2001) 
Wolz, Lyn A. “Resources in the Vaughan Williams Memorial Library (London, UK): The Anne Geddes Gilchrist Manuscript Collection.” Folk Music Journal 8/5 (2005): 627, 630. 

Review of “Dynamic Journey” collaborative project, 2007, presented in London, UK.

Katharine Ellis, Director, in Institute of Musical Research. Newsletter no. 3 – November 2008, University of London, music.sas.ac.uk/fileadmin/documents/18090_IMR_


newsletter_no.3.pdf, accessed 27 January 09. 
“Dynamic Journey” presentation: Embassy of the United States: London, UK, “Calendar of American Cultural Events in the United Kingdom” http://www.usembassy.org.uk/cons_new/acs_newsletters/amcit_newsletter_may08.html, accessed 27 January 09. 

KEYNOTE ADDRESSES and OTHER INVITED PRESENTATIONS (local, selected) 
Invited Speaker, Faith and Science Interface on Music & Gender Series, Pinnacle 
Presbyterian Church, North Scottsdale, 4 April 2024.
Session organizer, “Songs of Protest and Solidarity,” HIDA Day, 21 February 2024.
Invited Speaker, ASU School of Music, Dance, and Theatre SAMBA collaborative, 
“Music, Science, and the Mother’s Voice,” Tempe, 29 September 2020
Invited Speaker, ASU Graduate Student Women’s Collaborative, 6 March 2020, Tempe
Keynote speaker, “Re-Fusing D-Vision,” Artists & Academics United for Change 

Conference, English Club, College of Liberal Arts and Sciences, ASU, 13 November 2009.

Keynote Speaker, Longyear Colloquium Series, John Jacob Niles Center for American 

Music, University of Kentucky, March 2012. Presentation title: “They Believed, Belonged, and Bloomed through American Sacred Song"
Director Todd Graff used a clip from “My Country ‘Tis of Thee” which I conducted, 

http://antislavery.eserver.org/video/antislavery-ensemble.html in the film BANDSLAM produced by Walden. Film released 14 August 2009.  http://www.imdb.com/title/tt0976222/ 
Presenter, Arizona Academic Decathlon, “1930s American Music,” ASU, 6 November 
2010; “Music of the Civil War,” ASU, 3 November 2007.
Research poster, “How Negative Emotion Expressed in Music Can Heal,” Second 

Mayo Clinic/ASU Research Symposium, Biodesign Institute, Arizona State University, 4 February 2006.

Research poster, Innovations in Medical Education Event and The Bright Idea Network, 

University of Arizona College of Medicine, Phoenix, 19 April 2006.
Lecture, “Writing Lyrics as Therapy: ‘The Blues Is the Truth,’” Best Practices of 

Medical Educators Series, University of Arizona Health Sciences Center, 19 January 2006.

Scholarly performance, Rehearsed, conducted, co-produced the ASU Antislavery 

Ensemble in performance and video recording of hymns from Jairus Lincoln’s Antislavery Melodies (1843). Joint project of Joe Lockard and Kristen Larue (ASU English Department) and various singers from ASU English, ASU School of Music, and ASU School of Nursing. View and hear at http://antislavery.eserver.org/video/antislavery-ensemble.html
Interviewed Pam Helms (granddaughter of folklorist George Pullen Jackson—subject of 

two articles of mine) and perusal of Jackson’s archival materials in her possession, Atlanta, 2005.

Lecture, “How Negative Emotion Expressed in Music Can Heal,” Best Practices of 

Medical Educators Series, University of Arizona Health Sciences Center, 13 January 2005.
National residency “Seminar on Music in the Life of the South,” University of Alabama, 

5-7 April 2000, Tuscaloosa. Public lecture, “Deconstructing the Apostle Paul: A True Story of Women, Church, and Music in the Antebellum South.”

Seminar, “Who Lost the South? Understanding (and Correcting) the History of American Hymnody.” Seminar, “Primitive Baptist Musical Traditions.”

Consultant for American music, PBS series “The American Experience”


Consultant to Rena Kosersky, Public Broadcasting System, November 2002. 

Series titled “The Last Battle of the Civil War” (scheduled airing January 2004). Reconstruction period hymns popular with white and black Americans. [Rena Kosersky has been Archival Music Supervisor for such PBS “American Experience” programs as “Abraham and Mary Lincoln: A House Divided” and “The Jubilee Singers.”]

Lecture, “The Blues is the Truth: Healing and Music,” Spring Meeting of the Central 

Group on Educational Affairs, Association of American Medical Colleges, Kansas City, 26 March 1999. (piano/voice)
Lecturer/pianist, “Normand Lockwood’s To Margarita Debayle,” Rocky Mountain 

Chapter, College Music Society, 30 March 1996, Colorado Springs, CO (lecturer and pianist)

Lecturer, conductor, "Exploring the Base of the Iceberg: Some Unpublished Works of Normand Lockwood," Annual Convention, Music Teachers National Association, 1992, Milwaukee, WI  

ENCYCLOPEDIA ENTRIES 
“Southeast.” Grove Dictionary of American Music, 2nd ed. Oxford University Press, 2013. 
“Mercer, Jesse.” Grove Dictionary of American Music, 2nd ed. Oxford University Press, 2013. 
“Lockwood, Normand.” Grove Music Online. Oxford Music Online. Oxford University 

Press, 2006.
COMMENTS AND REPORTS
(As chair of program committee) “Reflections: Kansas City Annual Meeting,” The 

College Music Society Newsletter (January 2003): 2-4; and “A Warm Kansas City Welcome,” The College Music Society Newsletter (September 2002): 1, 4.

(co-authored with Cindy McTee), “Gender and Music Composition: A Personal Perspective.”  Society for American Music Bulletin 25, no. 2 (1999): 40-41, 47.

 “Libby Larsen: 1998 Sonneck Honorary Member,” Conference Report, Sonneck Society 

for American Music Bulletin 24, no. 2 (summer 1998): 41.

“Interest Group Report, Research on Gender and American Music,” Sonneck Society for American Music Bulletin 24, no. 2 (summer 1998): 44-45.

“24th Annual Conference February 18-22, 1998—Kansas City, MO,” Sonneck Society for American Music Conference Flyer (September 1997): 1.

"American Music Performances Lead to Re-Discovery of Roots," Sonneck Society Bulletin 20, no. 1 (spring 1994): 5-6.

PUBLISHED REVIEWS

Happy Land and The Arkansas Traveler CDs, (music referenced in the Laura Ingalls Wilder’s Little House books), Journal of the Society for American Music 1, no. 4 (winter 2007): 539-40.

Contemporary Anthology of Music by Women, ed. James R. Briscoe (Bloomington: 

Indiana University Press, 1997). Society of American Music Bulletin 26, nos. 2/3 (summer/fall 2000): 76.

We’ll Shout and Sing Hosanna: Essays on Church Music in Honor of William J. 

Reynolds, ed. David W. Music (Fort Worth: School of Church Music, Southwestern Baptist Theological Seminary, 1998).  Society of American Music Bulletin 25, no. 2 (summer 1999): 63.

Recording: Music for Martha Graham III: Norman Dello Joio, Seraphic Dialogues. Exaltation of Larks. Diversion of Angels.  Atlantic Symphonietta. Koch International Classics 3-7167-2H1. American Music 16, no. 3 (fall 1998): 366-68.

Jerome Moross, Symphony No. 1, The Last Judgment; Variations on a Waltz for 

Orchestra.  London Symphony Orch., cond. JoAnn Falletta.  Koch International Classics 3-7188-2H1.  American Music 16, no. 1 (spr 1998): 113-14.

With an Air Debonair: Musical Theatre in America, 1785-1815, by Susan L. Porter, for The Eighteenth Century: A Current Bibliography 15 (1996).
 (combined) Claude Debussy: A Guide to Research by James R. Briscoe (Garland, 1990), Claude Debussy: “Pelléas et Mélisande” by Roger Nichols and Richard Langham Smith (Cambridge, 1989), The Music of Claude Debussy by Richard S. Parks (Yale, 1989), and Ravel According to Ravel by Vlado Perlemuter and Hélène Jourdan-Morhange, trans. Frances Tanner (London: Kahl and Averill, 1988) Music Library Association Notes 47, no. 4 (June 1991): 1137-39.

(combined) Cécile Chaminade: A Bio-bibliography by Marcia J. Citron and Jean Langlais: A Bio-bibliography by Kathleen Thomerson (both Greenwood, 1988), Music Library Association Notes 47, no. 3 (March 1991): 760-62.
Regional Lectures

ASU Speaker’s Bureau, Estrella Mountain Community College, “Women and Jazz,” 

2005

ASU Speaker’s Bureau, Library Friends of Payson, 2003, “The Blues is the Truth.” 

(Keynote Address) "Fleshing Out the Half-Skeleton: What Speculation Revealed about 


an 1810 Hymnal," Great Plains Chapter, College Music Society, Lawrence, 
KS, 2003
Symphony of the West Valley (Sun City) 1999-2003 

Phoenix Early Music Society, 2000-01

OASIS (lecture series for senior citizens), “Women in Italian Opera,” Phoenix, 2001.

 “The Rules of the Game: A Survey of Women Creators, Performers, and Matrons of 

Music,” Brown Bag Luncheon Series, Kansas City Kansas Community College 1999.

Urban Bush Women, UMKC Conservatory Signature Series, 12 April 1997, Kansas City

Friends of Chamber Music, Kansas City, 1992-98; Kansas City Symphony, 1992

PUBLICATION SUBVENTIONS

ASU Institute for Humanities Research, for Singing and Wellness: Ancient Wisdom, 

Modern Proof, $200 book subvention.
ASU School of Music, for Singing and Wellness: Ancient Wisdom, Modern Proof, $200, 

matching funds, book subvention.
GRANTS AND FELLOWSHIPS
FUNDED GRANTS

PI Group, “Oxytocin: Fueling Music’s Power in Human Emotions, Memory, and 

Restoration” seed grant from ASU Institute for Humanities Research, (May 2008-April 2009) $12,000. 
PI, “Dynamic Journey: Transformation of Slavery-era Spaces, Routes, and Sounds,” a 

multi-media music and art installation. Herberger College of Fine Arts Creative Activity Grant, with Stephen Marc and Angelita D. Reyes, Arizona State University, (December 2006-February 2007), $5000. 

(participating writer), Arizona Humanities Council (state affiliate of the NEH) for 

Phoenix Early Music Society, 2000-01. 

“Hymnody in American Protestantism” project of the Wheaton College Institute for the 

Study of American Evangelicals (Lilly Endowment Fund grant), “Mercer’s Cluster and Its World: Slaves, Women, and Native Americans,” August 1998, $1,500. http://www.wheaton.edu/isae/hymngrantees.html
University of Missouri Research Board Grant, “Mercer’s Cluster of Spiritual Songs, 
Tunes and Study” (August 1996-December 1997), $11,575.  
UMKC Faculty Research Grant, “Core Repertory of Eighteenth-Century, Bi-Racial Baptist Hymns in Georgia” (June-December, 1995), $5,000.  
Co-author, Missouri Humanities Council Public Discussion Grant to fund presentation by Visiting Humanities Scholar Portia K. Maultsby entitled “Rap, Race, and Reality: The Rap on Rap” (fall 1994), $2,500. 

NON-FUNDED GRANT/FELLOWSHIP WRITING (selected)
(2019) PI Group led by Sandra Stauffer, FP00022414 “SoundHealth Network,” 
National Endowment for the Arts (NEA), National Institutes of Health, and the Kennedy Center. 

(2018) National Endowment for the Humanities, “Sallie Martin (1895/6-1988)—Unsung ‘Mother’ of Black Gospel Music.” 
(2017) National Humanities Center Fellowship, “Sallie Martin (1895/6-1988)—Unsung ‘Mother’ of Black Gospel Music.” 
(2010) PI, National Institutes of Health, National Center for Complementary and 

Alternative Medicine. “Development of a Computerized Adaptive Test (CAT) to Guide Music Intervention for Dementia Patients” 

(2009) PI, National Institutes of Health, National Center for Complementary and 

Alternative Medicine. “Development of a Computerized Adaptive Test (CAT) to Guide Music Intervention for Dementia Patients.” Eligible for re-submission.

(2004) National Humanities Center Fellowship, “Bringing the Music to the Medical Humanities in Transferrable Teaching Units” 

(2003) ASU, Scholarly Conference and Publication: “Mothering the Muse: How Modern 

American Women Negotiate Life, Work, and Family in Professional Music Making” 
(2002) ASU, Repertory Performance of Historic American Sacred Music (with 
established Phoenix early music ensemble, Bartholomew Faire)

(2001) ASU, Repertory Performance of Historic American Sacred Music (with new 
ensemble)
(1996) Noah Greenberg Award of the American Musicological Society for Historical 

Performance Practice (Mercer hymnal project)

(1996) National Endowment for the Humanities Summer Stipend (Mercer hymnal)  
AWARDS AND HONORS

2021, Distinguished Service Citation, Society for American Music

2005, Nominated by three music majors (Kate Meehan, Undergraduate; Amanda 

Pepping, Master’s; Leslie Moreau, Doctoral) for Distinguished Mentor of Women Award.  One of two faculty members nominated at ASU  

2005, appointed to ASU Women’s Studies Affiliated Faculty

1994, UMKC "Mrs. Ewing M. Kauffman Excellence in Teaching Award" 

1982-83, Brenau College (Georgia) Fellowship Association Outstanding Teacher Award
PROFESSIONAL AFFILIATIONS and ACTIVITIES
American Musicological Society, Society for American Music 
PROFESSIONAL ADMINISTRATION AND SERVICE, national

Member, Service and Achievement Awards Committee, Society for American Music, 2023-2026

Member, Editorial Board, Sounding Spirit scholarly edition and digital library projects (southern vernacular sacred songbooks published between 1850 and 1925),

Emory University’s Center for Digital Scholarship, 2019-present

Member, Editorial Board, Journal of the Society for American Music, 2018-2020.

Member, Society for American Music (SAM) Nominating Committee, 2019-2021.

Member, SAM Committee on Committee Governance, 2017-2020.

Member, Search Committee for SAM Executive Director, 2018.

Vice-President, Society for American Music (and consequent chair of Long-range Planning Committee), term March 2013-March 2017 (http://american-music.org)

Chair, Judith McCulloh Fellowship Fundraising Committee, Society for American Music, 2015, and chair of McCulloh Fellowship award committee (2015-18)
Editorial Board, Journal of the Center for Popular Music, 2015-present

Member, Honors and Awards Committee, Society for American Music, 2012-2013

Chair, Nominating Committee, Society for American Music, 2010-2013.

Board of Trustees Strategic Planning Retreat, Society for American Music, Pittsburgh, PA, September 2010.

Chair, Program Committee, Society for American Music’s 2008 Conference. 

27 February through 2 March 2008, San Antonio, TX.

Member at large, Society for American Music Board of Trustees, 2005-07.

Multi-media exhibition coordinator, “Arnold Schoenberg Reconsidered” International Conference, School of Music, ASU, 20-23 March 2005.

Chair, Conference Site Selection Committee, Society for American Music, April 2000-March 2005. 

Member, Performing Arts Field Committee, National Initiative for a Networked Cultural 

Heritage, May 2000

Chair, Interest Group, Research on Gender in American Music, Sonneck Society for American Music, 1994-2000. 

Conference Session Chair, “Gender on the 19th-Century Stage,” Sonneck Society, Fort 


Worth, 13 March 1999.
Conference Session Organizer, “Interest Group: Research on Gender and American Music with Special Guest Cindy McTee (composer),” National Meeting of the Sonneck Society for American Music, Fort Worth, TX, 11 March 1999.

Chair, Local Arrangements, 1998 Annual Meeting, Sonneck Society for American Music, Kansas City, MO

Conference Session Organizer, “Interest Group: Research on Gender and American Music with Special Guest Libby Larsen (composer),” Annual Meeting, Sonneck Society, 20 February 1998, Kansas City.

Conference Session Organizer, “Interest Group: Research on Gender and American Music with Special Guest Diane Thome (composer),” Annual Meeting, Sonneck Society, March 1997, Seattle.

Conference Session Organizer, “Interest Group: Research on Gender and American 

Music with Special Guest Susan Stanford Friedman, Virginia Woolf Professor, English Department and Women's Studies, March 1995, Madison, WI.
Conference Session Organizer, Women's Round Table Session “Feminizing Academia,” 


National Meeting, Music Library Association , 4 March 1994, Kansas City.

Member, Editorial Board, College Music Symposium, 1991-1995
UNIVERSITY SERVICE, ASU School of Music, Dance and Theatre
Member at Large, HIDA Personnel Committee, August 2022-May 2025

Completed 6 packets of documentation for general studies designations, Fall 2023

Member, Course Evaluations Revision Work Group, Karen Schupp, chair, 2021
Member, Transformation and Accountability Work Group of newly-formed School of Music, Dance, and Theatre, June-August 2020. Deanna Swoboda and Liz Lerman, co-chairs.

Area Coordinator, Musicology, fall 2019-spring 2020
Committee member, search committee for 1-year position, Musicology, May 2019
Co-chair, School of Music Wellness Committee, 2018-2021
Member, School of Music Personnel Committee, 2016-2019
Barrett Honors Faculty Council, 2018-present
Faculty Honors Advisor for music majors, Barrett Honors College, 2015-2022
Host, ASU Guest Artist Ysaye Barnwell event, Desert Foothills United Methodist Church, 6 Sept 2017

Campus Committee Advisor, ASU Office of National Scholarship Advisement, Fulbright applicants, 2017

Committee member, search committee for 1-year position, Musicology, May 2017

Committee member, search committee for Asst Professor of Music (History) 2014-15

Chair, Music History, Theory, and Composition Division, School of Music, 2010- 2012.

Chair, Music History area, spring 2010-spring 2012.

Member, University Libraries Head Music Librarian Search Committee, 2006.

UNIVERSITY SERVICE, University of Missouri

1999 Member, Executive Committee, University Center for Interdisciplinary Studies

1997-99 Member, Board of Directors, African-American History and Culture House

1995 Member, UMKC Faculty Senate

1993-94 Chair, Search Committee, Dean of the Conservatory of Music

1992-93 Member, Music-Media Librarian Search Committee
1998-99 Chair, Conservatory Curriculum Committee
1993-95 Faculty Chair, Conservatory 
COMMUNITY SERVICE, Phoenix Area

Chair, Board of Directors, Higher Octave Healing (music therapy non-profit, for under-


served clients with a wide range of needs, serving 800 clients weekly, employs 7 

board-certified music therapists): In 2023 alone—oversaw transition to new 

Executive Director, 2 weekend workshops (budgeting, development, marketing), 

chaired quarterly meetings, attended/supported 4 fundraisers and 3 staff meetings 
Building volunteer, Habitat for Humanity Phoenix, 2016
Chair, fundraiser for $22,000 Petrof grand piano at Desert Foothills United Methodist 


Church, Phoenix, AZ, purchased February 2008.
TEACHING
ASU Fulbright Fellows 

Katie Ann McCarty, Amanda Pepping, Ryan Sandell, Amy Swietlik, Allison Stanford, Erica Glenn
Undergraduate Courses 
American Music before 1900 



Evolution of Jazz
Gender and Music




Topics in 19th-century Music 
Survey of American Music 



Music and Healing
History of Women in Music (creator and curator of 

online course, teacher of record face-to-face 
and online)
Graduate Courses
Research and Bibliography







Hymns and Art Music
Doctoral seminars, 
Writing the History of Women in Music, 
How Gender Has Mattered in Music History 
American 1920s Music 

Singing and Religion

Music and Healing
Post-1960 Anglo-American Aesthetics of Music
PhD Internship, Writing Online Courses
Classical Performance Practice

Gender and Music
Student Theses and Dissertations, Chair
Sheller, Nikhita. “Sustainability in Single-Destination Music Festivals: Burning Man and 

Bonnaroo.” ASU, MA Musicology, 2022.

Hicks, Glen W. “The ‘American Sublime’ in Symphonic Music of the United States: 
Case Study Applications of a Literary and Visual Arts Aesthetic.” ASU, PhD Musicology, 2020. 

Rossi, Alex. “Music-Movement Synchronization in Capoeira (a Brazilian Martial 
Art/Dance Form).” ASU, MA Ethnomusicology, 2020.

Cueva, Darren. “A Survey of Western Music for Mathematically Inclined Students,” 
ASU, MA Musicology, 2019.

Lloyd, Abby. “Music’s Role in the American Oralist Movement, 1900-1960.” ASU, 

MA, Musicology 2017.

Kurland, Jayme Michael. "The Refugee Musician is Now a Part of Us: Musical Exiles 
and Mark Brunswick's National Committee for Refugee Musicians (1938-1943)." 
MA Musicology, 2015.
Cordeiro, AnneMarie. "Geechie Wiley: An Exploration of Enigmatic Virtuosity." 2011.

Jacobsen, Kristina M. “Country Western Music on the Navajo Reservation.” ASU, MA 

Ethnomusicology, 2003.

Student Theses and Dissertations (selected) member
Baril, Alexis. “Indigenizing Country: Indigenous Women and Stories in Country Music.” 
ASU, MA Ethnomusicology, 2023.
Malnory, Lawson S. “Can You Hear Me Now? Achieving Spiritual Connection and 
Emotional Health Through Sound-Supported Ecstatic Trance at the Cuyamungue 
Institute.” ASU, MA, Ethnomusicology, 2022.

Conway, Ashley Albey. “Asking Women How They Feel: A Survey of Women’s Choir 
Members in Collegiate Choral Programs in the Southeastern United States.” ASU, DMA, 2020.

Cole, Nina M. “Kenneth Frazelle's Appalachian Songbooks (1989) and Doug Borwick's 
Southern Comfort (1989): An Investigation into Singing Contemporary American 
Art Song Requiring Authentic Southern Regional Dialects.” DMA, ASU, 2017. 

Downey, Ryan J. “Concert as Catalyst: Duke Ellington's Sacred Concert and Its Lasting 
Impact in Phoenix, Arizona.” DMA, 2017. 

Schildkret, Miriam R. “Playing on Stage: The Evolution of Child Roles in Opera.” DMA, 
ASU, 2017. 

Youngblood, Beth. “Mark O'Connor's ‘Fiddle Concerto’ Texas-Style Fiddling, Classical 
Violin, and American String Playing.” DMA, 2016. 

Huff, Vernon Edward. “William Levi Dawson: An Examination of Selected Letters, 
Speeches, and Writings.” DMA, ASU, 2013.

Ginger, Kerry Anne. "Modernism and Misogyny in Arnold Schoenberg's Das Buch Der 


Haengenden Gaerten, Opus 15." DMA, ASU, 2012.
Castellone, Amanda Beth. “Emily Dickinson's ‘There Came a Wind Like a Bugle—': A 
Singer's Analysis of Song Settings by Ernst Bacon, Lee Hoiby, and Gordon 
Getty.” DMA, 2011. 

Wang, Lin-Yu. "Survey of Selected Contemporary Taiwanese Female Composers of 
Music for Solo Piano." DMA, ASU, 2011.
Silva, Magda Yvette. "The Vocal Works of Emiliana De Zubeldía: A Descriptive 
Catalogue." DMA, ASU, 2010.
Ferguson, Homer Ashton, II. “John Brombaugh: The Development of America's Master 
Organ Builder.” DMA, 2008.

Pyle, Mindy Marie. "A Compact Disc Recording of Four Contemporary Works for 
Clarinet by American Women Composers." DMA, ASU, 2008.

Watson, Anne Alyse. "Selected Works by Female Composers Written for the Clarinet 
during the Nineteenth Century." DMA, ASU, 2008.
Primary Investigator, DMA Dissertation Projects, ASU Institutional Review Board, School of Music, Dance and Theatre (available upon request)
Kay Norton
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